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>>The reason why | choose ceramic as the _medium.

The reason why | mainly work with ceramic is because it is a material
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o
because they are In addition, | am fascinafec_l by ’rh
myself to the work; | breathe my emo
firing the emotions evaporate ar j

” c; emoti ot fit into any obvi-
rly as they become g P
hing my hands. This, 4 '

> world. | believe

ble world, like

The work which is in a
the kiln, passing throug
is like the process o
ceramics touche

‘new context”

er.
> dig deep into the "nc ) struct it, in
create a new space rocess of
elf can be the contextu ‘
. N
Also, exh
const e ‘not-yet-identified” realm connects to the tan-
i i Je work, the “not-yet-identified” context reso-
o discover new contexts of their own. By doing so,

—
-
" .
-

'.‘.‘

-




DUZEDTHRWEIE BRICEDTDER (=BNTDEHD) ZHD HBHDITA T,

DrUEBEDIREIIRE 12 EF— 7L TNSZ DS DXARITEE LA,
FEMEDRTREBL CZDRAEREREDD cEZBRLTVET,

MRIBITRE NS EE LT DB EEILDOSVEDTI AN

D LOFEZRBINSERNTBEELTNSED T,

AR DOLOERT Ol LOIMAICI RZ S IR,
HOHSENMBEDERICE>TOONTNSEDMTEAL,

DIELHATRERUIGREIEDEZ5TY,

ZTNSICANEIT TV E LD LIZEDDEDRICEETNSE ST OMICEVE T,
HEDIRKICEFTHL TOBIMADITTHEDIC,
£HCEDHICHHTNOIER THELDL OB ENREZRASNDTY,

DIELHMAD EED T EIE £ 5 LTEEFMRITH LT

DIELBUTIVIZER LD EDERS[HBITRN VDS IEDIEAIEBNET,
EhsBRONAIICH I LIZZ DEZZRDEITTVET,

Mew O LOTRIE 6. [RE 1S COEFR FADIMANC S HH0) [CANEHT CE L CETRDNLEDTIHN

ZOTRIE | TEHE | DRITE DI LODSE CCAZBM T B mIhH51dE T Tl

BRI HEZ5ABOERELERELBEOHIN . CDFEDBEVITET HRODH5L5GR[DLTESELDTY,
brelLogmogubhblnGalbrne brieUiEZS5ERD, J

ZTOBEHEDEWEDEHLEZOTVET,

Ll T OLTEENTRDIERDN
KTRIDHED DI,

K[DEVHELNGEWNTNE ZDRERD, ]

EWVSBWES ISR T EoNFEBANcb &
BN O TVE T,

Curriculum Vitae

Education

2007
2010

University of TSUKUBA Undergraduate School of Art and Design
Master's Program in Art and Design, Graduate School of Comprehensive Human Sciences, University of TSUKUBA

Award & selected exhibition

2021
2019
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Prize

2021

2010

Woman's association of ceramic art 2021 / Kyoto, Japan

Cluj International Ceramics Biennnale 2019 / Cluj, Romania

ARTROOMS fair London 2019, Single work section/ London, The United Kingdom
Art collaboration Tsukuba/ Ibaraki, Japan

KAGAWA YAMANAMI Art Festival / Kagawa, Japan

ARTROOMS fair Roma 2018, Room section/ Roma, Italy

12th DAIKOKUYA Contemporary Art Award Exhibition / Tochigi, Japan

The 50th Female Ceramic Art Competition / Kyoto, Japan

The 4th "TENSAI 108" At DAIHONZAN ZOJO Temple in 2015 /Tokyo, Japan
The 48th Female Ceramic Art Competition / Kyoto, Japan

The 47th Female Ceramic Art Competition/ Kyoto, Japan

The 13th Tokyo-New York Friendship Ceramic Competition/ New York, U.S. A
The 45th Female Ceramic Art Competition/ Kyoto, Japan

The 46th Kanagawa Art Exhibition 2010 / Kanagawa, Japan

YOUNG GUNS , Australian Ceramics Triennale / Australia200

ITSLIQUID INTERNATIONAL CONTEST 8th EDITION

—Prize of one International Contemporary Art Exhibition in Venice / Venice, ltaly
The 44th Female Ceramic Art Competition

—Chief of the NHK Kyoto Broadcast Station” Prize/ Kyoto, Japan

Solo & Group exhibition

2022
2022
2022
2021
2021
2021
2021
2020
2020
2020

Art fair
2022
2022
2021
2021
2020
2019
2019

‘Contemporary Japanese Ceramics” / Guest at Galerie Hioco, France
‘BAGS-jitsugetsuki” / Sessin-in temple

“Art Cycle Project of Tsukuba”/ Sakura-Minkaen (registered tangible cultural property)
"“Whereabouts” / @Inter Flower Designs, Ibaraki, Japan

“Luxuriant” / @ARTISAN patissier ITABASHI, Ibaraki, Japan

"Harmony” curated by Didier Delville / @Galerie Patrick & Ondine Mestdagh, Belgium

RE: OPENING CEREMONY / A Lighthouse called Kanata / Tokyo , Japan

“Whereabouts” Chisato YASUI Solo Exhibition / SEKISHO Corporation / Tsukuba, Ibaraki

"KOGEI-KAIRO - Craft Passageway” / Ishikawa, Japan

CHISATO YASUI solo exhibition "Water vain - Bloodline” / YUUKI SUWA Shrine, Ibaraki, Japan

The 8th Great Anachronism exhibition _Autumn /SHIMAZONO-house(Important Cultural Property), Tokyo, Japan
The 7th Great Anachronism exhibition _Summer /SHIMAZ ONO-house(Important Cultural Property), Tokyo, Japan
International Artists Exchange Show U.S.-Japan The 5th CROSSCURRENT / @Tokyo Metropolitan Museum, Japan
“Thinking of Living and Art "CHISATO YASUI solo exhibition /@Agre design office /Tokyo, Japan

The joint exhibition “"OHAIRI - Please come here” /@Pace around gallery / Nagano, Japan

"CHISATO YASUI ceramic solo exhibition” /@SHUYU gallery/ Tokyo, Japan

The joint exhibition "Something has throbbed, then it's spilled off” /@art gallery closet/ Tokyo, Japan

The joint exhibition "ZARARINYURURI,POTARI" /@art gallery closet/ Tokyo, Japan

The solo exhibition “stroke your skin” /@Silver Shell art gallery/ Tokyo, Japan

TEFAF Maastricht 2022 / Maastricht, THe Neatherlands (A Lighthouse called KANATA)
Brussels Winter Art Fair / Belgium (Gallery Patrick & Ondine Mestdagh)

ArtO21 / Shanghai, China

BORDERS ARTFAIR in Venice / The ROOM Contemporary Art Space

Art Space Link Art Fair in Kanazawa / atelier & gallery creava / Ishikawa, Japan

Pavi Art Fair / UFOFABRIK / Pavia, ltaly

Hybrid Art Fair / UFOFABRIK / Madrid, Spain
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“Whereabouts”




Whereabouts” 2020 at “Studio S with T", Sekisho Corporation



“Theobroma”

The food of God

w48 d32 h50 cm / earthenware / 2020

"Chisato Yasui Solo Exhibition” at Ishii Collection / 2020
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Stream

L w56 d33 h38 cm
R w42 d33 h57 cm

porcelain

2020




“Stream”

w48 d32 h83 cm
porcelain

2020
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“Whereabouts Vol 2" at Inter Flower Desings / 2021



w30 d20 h52 cm
porce|oin

2020




‘Stream _seed”
w30 d20 h52 cm
porcelain

2018

“Stream _flow” ‘Sinta”
w45 d30 h110 cm w71 d51 h40 cm
porcelain, wood porcelain

2020 2018



"Plus/Minus”

L w20 d15 h12.5 cm / R w20 d7 h1l cm
earthenware / 2020



w21 d7 h16 cm w30 d12 h19 cm

w19 d13 h13 cm w20 d15 h13 cm

w27 d10 h20 cm

“Plus/Minus” / eathenware / 2020



“A Fort”




"Fort" / w36 d37 h59 cm / earthenware / 2021



"Fort" / w45 d32 h52 cm / earthenware / 2021



“The void”

w84 d40 h80 cm / earthenware / 2021



"The void” / "Whereabouts Vol.2" at Inter Flower Designs / 2021



"Profile” / w61 d39 h119 cm / earthenware / 2021



"Profile” / w51 d46 h72 cm / earthenware / 2021




Profile 2
w49 d38 h7lem
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Profile
w25.5 d27 h43cm
Earthenware, glaze



Profile
w39.5 d20.5 h36.8cm
Earthenware, glaze



Profile
w34.5 d30 h47cm
Earthenware, glaze



Profile
w415 d27 h50.5cm
Earthenware, glaze



Profile
w29.5 d26 h43cm
Earthenware, glaze




Profile
w30 d30 h42.5cm
Earthenware, glaze




Profile
w21.5 d19 h35cm

Earthenware, glaze



“Monolith-b”

w76 d48 h29 / earthenware, iron / 2021



"Monolith-b" / w46 d30 h57 cm / earthenware, gold leaf / 2021



a part of “ Circulate” / wil d11 h29.5 cm / earthenware / 2022






“Tunnel” / w40 d11 h45 cm / earthenware / 2022 “Tunnel” / w50 d15 h52.5 cm / earthenware / 2022



“Linking” / Installation / earthenware, hand twisted silk yarn/ 2022
collaborated with tobo: Yoichi Yamada and Tomoko Yamada




parts of “Linking”




“Circulate” / Installation / earth
collaborated with tobo: Ychhi Yam Yamada
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“Jitsugetsuki - H B &2"
Exhibition at Sesshin-in Temple

2022




./ with Uzo Hiramatsu (aluminium sculpture, painting)

Exhibition at Sesshi




Roll Yort
w60 d60 h49cm 5(C
Earthenware, glaze




w110 d20 h50cm
Earthenware, glaze
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